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Gates of ILshtar readyJwith new albull called
the Light' after 30 rears: "Not;a lo?kbac
continuafion buyilt on the same foyndation a

that defined us then and still drives us o
’ " *

t a
spirit
n

éiehds
| RETURNED,

'

After nearly three decade: _
v 2027 we will felease.ou? flyst
ot a’flookback but a continuat}on

BWyilt on the same foundation and, spirlt that :ﬁfiifd

s then and still drives us now.;Tﬁq new ma i;; *
bstays true to the sound and identity that shap ;)Ve
earlier work: Whileireflecting'on the years that nzw

passed and the experiences galngd alogg th w:yeven
<>early thirty years-later the flre,$t11} burn

| prighterﬁand more inte%se than ever.
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herefore we lare now: beyond ourselv@%~to finally gl‘b

WE HAVE ,

Desecrated Altar - ,Rites of Imprecation (Demo));
Sfigmos Records ' k

What was once lost is found again. Desecrated Altar storms b
An of Florida with 'Rites of Imprecation', a 6 track 22

m uge—long demo displaying some incredibly solid Death Med#
calling back elements of many other classic Floridian ‘band

If you were missing the true old-school 'Altars of Madness'

style, Desecrated Altar has resurrected it in a powe
tasteful mann

patterns. Even

» even down to the guitar tone and drummy ng
he Pand arrangement has striking similaries
} to early®Morbid Angel, with the dual guitars and ke
basslst—vocalist linéup. The drums, while ﬁhey may nod h
their own Sandoval, demonstrate a complete understandi‘
the pacing and grooviness needed to take it back to the.
‘ 80's. 1

It is apparent that Death Metal is best understood and w;

by t§e,minds of those who are young; these members are/z}
the.lr very early 20's, and already unleashing mind-nuggi

abominations with no outsider BS. True to the so

a commercial rip-off. Safe to say this is a band wateh
for; these guys know how to make something fun, inter»s-

ce,

s,

Blotskal- Afloat the Nocturnal Current (

WolfKult Religion j
2l
L.
blotskal'; 'Aflodt the Nocturnal Current' is a cold
tfolklorie~tinged Dutch Black Metal release r :

ooted if the
northern Lowlands scene and crafted by two seasoned mu&iciahs

Nortfalke (all instruments) and The Specter (vocals)

EP)

\‘A{loat’therNccturnal Curredt' is built on a cald .urgent
Black Meqal foundation with folk-inflected melodic ;Hr sinv(
- echoing early Satyricon (@Dark Medieval Times fh: %’
% ihadowthrone) and shades of Arckanum and early Kaépf;r The
nP‘s character is defined by icy, rattling drum urgency .fér'l
biercing shrieks, atmospheric, humming keyboards that L oy
the folk aura, and hook-driven i A it

1ffs reminiscent of Darkthrone
and early Norwegian minimalism. |

;ﬁom it§ ;irst seconds, 'My Soul Is Fading' establish&s the
t; sNdr1rt1ng, melancholic decent. The title track, 'Afloat
e Nocturnal Currentf, i's the EP'S thesi
3 nesis 3s
the nocturnal current T

; ecomes a foxce rather tha a
'Towering Nebula Burgt' is the E% e

mospheric whi
'Deep Fog, the Foresty Claws' 1s the é}'s ea;?§?;L£flle
counterpoint. 'Striding the Spiritual Hills' is the momenf
where the nocturnal current becomes a path rath : &
and 'I Rgst Upon This Pyre' extin

er than a pull,
simply, this stands ds‘one of

guishes the Jjourney. Quite ’

WolfKult Religion's stron

5 e : gogk

invocations to date; this EP feels like a nocturnal rite
<@ carved in ice. (LV) '
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and truly evil at the core. (Rusty)
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Terrestrial Hospice - Omnicide - Chapter I |
Edged Circle Productions

tOmnicide — Chapter I' by Terrestrial Hospice becomes the j
entity(that possesses the bl e's edge or the bdkrel of a
shotgﬁn, through which freedon 1is relinquished
misanthropic dissonance of Black Metal. Reson:
smilar vein to acfs such as Funeral Mist and Or
- poﬁsessing the ritualistic proportions of Da!
Terrestrial Hospiee chronicles in sound the very experience .
'through which the soul erects its own Pand?monium“from the
‘ abyss into which it has been cast.
[ .
fne correlation between ;ffliction and exhalation encircles
the album as it heralds the consciousness towards @he depths
Jynepg the senses become lacerated as the consc19usness
descends through every level, feeling every sensation as t?
mind rég;esses into its printl state. Infestlhglth 1bum's!
atmosphere with a sulphuric rancour, the vocals emerge m?re
; as an invasion upon the senses. 'Phosphoric Salvation
displays this, where the vogals do not flow 'in a l.1near '
current; instead, they coil around the mi?d, rendering the
consciousness helpless as they become the domina@t force. ‘
¥
§ 7

A Jjuxtaposition presents itself within the drumming, qhgre
its essence is clinical and precise, yet, at the same time,
there is a level of chao and hostility t9 the barrage.
'Depraver (Black Invocation)'s 'Drowning Spirit' and 'Menacin
demonstrate this consternation, while 'Serperts In The Grass'
fosters a mome physical intimacy with the albumi From the
desecration and consignment of the spirit arises a
consciousness beholden neither to the golden light nor to
false freedom. That which assumes the soul’, in turn, becque
god in its own image. (Justin Joseph)

1V (editor),

Contributoggjgggthis newsletter:

: Justin Joseph (edito
(editor), Jakk.Grimwarnfng (edito
(interview) and FelixS

)y Rusty
Ricardo

(1ayout & asign)
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aren't
in_ the

same ¥

eeling, L love the deep, full quality of them

betwedh filthy deatd
compli@tely loose
up¥the pace,
'Demolarium'
like

¢ il
§ 1n,the same room with the band
N

" Bocc - Demolaxm um
Hecatombe Records, Night Terrors

'Demola iuq} checks a lot of boxes for me. It's filthy, it'® groovy
ﬂ?st. elying on one incredibly slow riff after the next to make ilt that way. There's engugh valr,
and?s aﬁproach throughout the album that when sthey do bredk into those slower stretches they 5

r that much more enormous.
It!s all '‘got a fat, almost swollén feel to it. The bass especiallly feels heavy as hell, and mixed wi
doyn tuned guitars all Jjust #ade the riffs sofind like they're coling from deep depith

turn adds yet another thick flayer.
I n hear some Coffins in the approach pocc are taking here. There's that samel spot qf intersection
oom and kind of a raw crusty edge that makes it all sound dildly
8¢ will just sit on a grimy groove for a while and then sudde
A is WAat I think keeps an album like this from Being exhaustifig.
verly«polished. It's got that recording studio feel «tb'it thaf really makes you f

4 BRI R

ejoids, Noxious R*in
]

and.it's ridiculously Leavy but Bo

a !

. B +
. The vocals Havk

instead df peing totally burded in the mix, yhich

but without sound
shift gears and
I also love tha

while they're playing. (Jake {Grimwarning))

DEMOLARILM

kalgic o-n-ond smild\on their face
of JPath!", thede is a new act
Cutthroat. The Irish one, that

is.

For those who get a nos
upon hearing the term "Metal
you need to keep an eye onj

What once started as a two-man Speed/Th;ash ban: h;ia:;;tiiozgr;ntﬁo:bid
-pi ity that fans of Merciless, Possessed, )
r;u:efle::d eHﬂe';crciyvore should sink their teeth into. Can you take us through
’ the short existence of Cutthroat?
Cutthroat began back in 2022 as a youthful expr3351op of our ;opblﬁziézg:
of metal. Since then, we have released two demgs, signed to ylnf Jew
Productions, released a MLP and are now 1ook1ng-down the bi;rie .
debut album, hopefully to be recorded in the comlng monthi; glh e
have also gone through multiple lineup changes with 3.MC 5 .that wo;ld
leading the charge of the band for the length of the Journey,d see
later become the lineup that recorded both our second demo aﬁﬂ,ou Jeut
MLP and the same lineup that now remains today. We also went bri;io A
mysical changes as you mentioned, going from a Speed‘Me§althanbands
Deathrash band but yltimately this was very eafly w1th1§ ih rige e
existence when you look at the grand scheme of thlngst Besides 'k:s et
summary, the short existence of Cutthroat has been defined by spi 5
and Satan:

" | Pl
e 1) lt; | —

I

It is clear that, despite the young average age within Guttir;at;r:he
attitude reflects how the scene ysed to be, with oldfsch9o ty f;om?
tape-trading, fanzines, and so on. Where does that rgsclnattog s :;Sical.
I suppose that fascination stems from our personal interes 1p :; G
media. For me as an individual, I collect records, tapes, fan%ﬁéi 2
other paraphernalia suyrrounding the underground, so that o t:c -
mentality has Jjust become the nature of the baﬁd purely due tzh.: thaf
we surround ourselves with. The underground is not on%y somed_l §S =
d via physical media but belongs there; phyglcal meila =
Even looking at it from a logical standpoint, making so@e _1 g
nrough more effort in order to obtain it
t interested in legitimately

originate
underground!
physical means you need to go t
which weeds out the people who are no
supporting the underground by buying from bands and label§ becaus: now t::y
have to buy something instead of getting it for free o:lxne.tpas hzi:rin
i d it got a great reaction
released a physical only demo tape, ap ! ! 2
Ireland, proving to me that the fascination with the old-school wif ?f_ke
doings things is still alive and not Jjust limited to a couple of bands 1li
ouyrselves.

Curious to read moreé:
Visit wwwvm-undergroundcom
Follow us on Instagram @
: and Facebook |
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With 'Invoking Terror', you released an EP shortly after
your second demo 'Cutthroat', delivering raw
Death/Thrash that transports the listener right back to
a year like 1989. I think it's fair to say that was the
intention and that you succeeded completely. What would
you like to tell our readers about the EP? And how did
the contact with Dying Victims come about, and what made
you decide to release the EP through them?

Our debut EP, 'Invoking Terror', does exactly as the
title suggests. If you like the first wave of Death
Metal and have 25 minutes to spare, there is no reason
why you should not like our first official release. Its
violent, its filthy and it is pure manic aggression
embodied! It was us who contacted Dying Victims at the
end of last year when we began our hunt for a label
after recording our debut EP and thankfully Florian took
an interest and signed us to his label. The decision to
release through Dying Victims Productions was a very
easy one, not only is Florian one of the hardest workers
in the underground but the label itself has great reach
and promotion for its bands while also staying true to
its underground qualities! In my opinion, Dying Victims
is one of the most consistent labels going right now and
it has been a pleasure working with them so far!

You're also making a name for yourselves live, where the
mysic truly comes into its own. Having previously shared
the stage with Abhorration, Necromaniac, and Morbific,
you'll soon be heading out on tour with Sorcery. "A
Cutthroat show is the pure essence of true audial
torment" is one of your statements; can you tell us more
about what people can expect from a Cutthroat show?

The rabid maniacs who decide to attend one of our
vicious gigs will be greeted with nothing less than pure
savagery! We try and put as much energy as we can into
each show, with our last show in Dublin nearly resulting
in the breaking of our own instruments! It can get loud
and violent but if you aren't afraid of getting hurt
it's definitely the show for you, especially if you are
bored with how safe shows can be nowadays, because with
how cushioned we are as a society nowadays it is
important to let loose once in a while and go celebrate
evil! So, to anyone reading, if you like studs, gore,
bullets and war get down to one of our shows this
November with Sorcery! Just like Destroyer 666 said,
"will you leave your woman and fight?!".

Even though the EP was only released recently in June,
and the Sorcery tour has already been announced, are
there any other future plans you can share with us?
About a month ago we recorded our third demo which will
be released only on tape, it contains three brand new
songs that will appear on our uypcoming album entitled
'Into The Endless Chaos', which will hopefully be
recorded by the end of the year or start of next and
then released through Dying Victims Productions. Besides
that, we are about to embark on the Invoking Sin tour
this November, taking our own brand of metallic violence
on the road with Sweden's Sorcery to promote both of our
new releases! But I am afraid that is all I can tell you
for now, although I do assure you that a lot is going on
behind closed doors so make sure to keep an eye on
Cutthroat if you yearn for sonic terror!
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